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again the expenses exceeded the receipts. The
programme included an extraordinary com-
position by Kalkbrenner, a March and Polon-
aise for two pianofortes with four other accom-
panying pianos. In this work the composer
played on a large grand pianoforte and Chopin
on a small one, while the others, playing on four
large instruments, produced enough tone for
a Ml orchestra* Chopin can hardly have been
heard at his best, if at all.

Chopin's own compositions in this programme
were lie F minor Concerto and the Variations
on " La ci darem." He did not conquer Paris at
this conceit; nor did he defeat his financial
anxieties. But a criticism from the learned, per-
ceptive Fetis was at least a partial reward. The
appraisement which appeared in the Revue
musicale, gives an interesting impression of the
young composer at this stage of his development.
Fetis applauded him for giving himself up to his
natural impressions and so discovering what com-
posers have for long been seeking in vain, namely,
an abundance of original ideas. He complained
of the unvaried conventions under which the
pianoforte music of the preceding thirty years had
been labouring. Chopin had overturned that
tyranny. He did not go so far as to hail the young
composer as a second Beethoven. Chopin had not
effected an absolute revolution in pianoforte
music. But he had given it a new freedom of
expression. The distinguished critic noted the
astonishment and pleasure which the Concerto